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had won over the whole of the academic coterie* If it were
done in order to encourage her, Gauguin must be forgiven:
"Here I work a lot and successfully, I am respected as the
strongest painter in Pont-Aven; it is true that that does not
give me a sou more. But perhaps it is a preparation for the
future* In any case it gives me a respectable reputation, and
everybody (American, English, Swedish, French) ask for my
advice, which I am stupid enough to give, because actually
one is made use of without just recognition/'
The group which ate in the smaller dining-room, together
with a few braver members of the academic section, spent the
evenings in long discussions* Gradually, a new theory was
evolved, and labelled la Syntlese. "Synthetism/' says de Roton-
champ, "was nothing more than an intentional simplification
of lines, forms and colours, a simplification having as its
objective to give to expression a maximum of intensity through
the suppression of everything that could lessen the effect*
This method of interpretation was not, to tell the truth, a
discovery, for, since the origins of painting, this simplification
is the actual basis of decorative art, and, in particular, of the
fresco and the stained glass window* There was even no innova-
tion in applying it to easel pictures, for, without going back
far in the history of art, Puvis de Chavannes . * * Corot and
Ingres simplified * * * as well as Poussin* These masters and
many others practised * * * synthesis without knowing it/'
Maurice Denis in his Theories defines the movement more
concisely* "To synthetise is not necessarily to simplify in the
sense of suppressing certain parts of the object; it is to simplify
in the sense of rendering intelligible* It is in fact to * * * submit
each picture to one dominant rhythm, to sacrifice, to subor-
dinate, to generalise/' For the following two years Gauguin
enjoyed posing as the head of a movement of his own invent-
ing; then his hatred of schools and labels made him deny it
the pompous importance that certain literary critics were
beginning to claim for it*